It is not a contradiction: writers, who pay much attention to the development of all knowledge concerning human life, are always conscious that a better knowledge of the psychical processes reveals the conditionings of human free will; it is therefore difficult to pass a moral judgment in certain questions. Moral judgment, in fact, seems to justify a position which excludes the legitimacy of any moral point of view in evaluating a literary work. Literary ethics is not direct but indirect, it does not teach a specific doctrine but rather a way of thinking and seems to justify a position which excludes the legitimacy of any moral point of view in evaluating a literary work.
Literature accustoms us to enter in the minds and in the emotions of other persons and therefore enables us to compare different feelings and positions. We can speak of something like a meta-ethics. In this branch of philosophy it is possible to find the deontological principles of a writer who wants to talk about ethics. One of the substantial points of a literary work is its capacity to arouse feelings of sympathy and empathy in the reader, to whom the author speaks.
Today literature is more and more missing part of its public and therefore its own specific language. Symbols and literary rhetoric have been degraded to commonplaces and have been transmitted to the mass literature, which does not criticize but rather praise current values. The market ethics is the ethics of progress, of production, of technological innovation, of competition and of exploitation. The literature and the arts are now perceived as a waste of time and energy, an egotistic luxury. New media are producing stories quite different from the past and from its rhetoric. The problem now consists in understanding that it is exactly in the presumed uselessness of literature that lies the power of its ethical mission.
